
Title:
In Praise of Peter Dormer's Independent Mind. Ceramics: Art & Perception, 10351841, 1999, Issue 35
Database:
Academic Search Complete

HTML Full Text

In Praise of Peter Dormer's Independent Mind

AUTHOR: Jeroen Bechtold
TITLE: In Praise of Peter Dormer's Independent Mind

SOURCE: Ceramics no35 101 '99
The magazine publisher is the copyright holder of this article and it is reproduced with permission. Further reproduction of this article in violation of the copyright is prohibited.

    AFTER GRADUATING FROM ART SCHOOL AND WITHOUT any professional support in Holland, I started my own gallery in central Amsterdam. Today this location has evolved and is called the JBK (gallery). In 1984, Peter 
Dormer walked in and we started talking. He was working on a new book on ceramics: Trends and Traditions, and he wanted to include some of my work. As it was only my fourth year of working after graduating from art school and, 
being naive, I was flattered and expected people to come flocking in when the book was published. However, this wasn't the case and life soon returned to normal.
    Shortly after, I had an exhibition in London. I commented to the organiser of the show that I was pleased to see my work portrayed in such a book. His response, which struck me as incomprehensible at the time, was that he had no 
complaints about who was in the book but about the artists who were not included. Why is it, I wondered, that a writer should conform to the norm set by others. Dormer chose ceramic artists he thought were worth mentioning and he 
wove his theory around what was happening in the ceramic art world as he saw it. For instance, Holland is a design-conscious society where analytical cylinders predominated in ceramics and I made cast-ware (multiples) in the 
tradition of my art school.
    Shortly before his death in 1998, Dormer updated his book and observed that the ceramic artist is becoming freer, leaving traditions behind and making independent art works rather than designer or domestic ware. His chapter 
four: The Sculptural Ambitions of Potters, included several of my works as an example.
    In an appreciation to him I have remade the vases he chose to print in his book. He gave me the strength to continue and grow as a ceramic artist. The flask vases, round at the bottom and square at the top, were originally designed 
to work with the tenmoku glaze that broke to red on the sharp edges and now in the paper thin eggshell porcelain that I have been working with. With the porcelain there is no cutting, no polishing, no glazing. Pure porcelain for the 
pure thought, broken at the top to show the sudden break from life to death. Even the deformation of the porcelain I have learnt to embrace: it mirrors life itself. The imperfect reveals the perfection of what time does to hands and I have 
learnt to allow the material to play a significant role in my work.
ADDED MATERIAL
    Jeroen Bechtold's JBK Gallery is located at Korte Leidsedwarstraat 159-157 1017 RA Amsterdam, The Netherlands. During the Ceramics Millennium he will present 'The Amsterdam Teaparty' featuring the work of Adrian Saxe, Kurt 
Weiser, Matt Nolan, Richard Notkin, Ah Leon, Dominique Morin, Jenny Beaven, Will Levi Marshall, Sasha Wardell, Nina Hole, Noor Camstra and Jeroen Bechtold. The exhibition will be open between July 11 -- August 15, 1999. From 
July 9 -- 19, porcelain works by Jeroen Bechtold will be exhibited at Spiegeling Art, Spiegelgracht 26, 1017 JS Amsterdam, The Netherlands.
Jeroen Bechtold. Three Vases Honouring an Independent Mind.
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